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SPECIAL EXHIBITION OF RENAISSANCE ART 
IN GALLERY II 


The problem of arrangement comes in for special study in 
museum installation—how best to give the effect of a period 
by actual objects without the adventitious aid of an actually 
reconstructed environment. A museum in the true sense should 
seek to enhance the objects themselves so that the age speaks 
through them rather than through any architectural setting. 
Gallery II has been rearranged as a Renaissance gallery with 
this in mind. Exhibits from the Museum collection and num- 
erous loans from Cleveland collectors are shown and an attempt 
has been made to present them in such a way that the visitor 
may perhaps catch something of the spirit of the time. 

The new Enthroned Madonna and Child with Saints,’ the 
gift of J. H. Wade, is exhibited for the first time so that par- 
ticular emphasis has been placed upon sculpture in the re- 
arrangement. The Buglioni relief is flanked by two unglazed 
terra cotta angels, lent by William G. Mather, characteristic of 
a type which became increasingly popular in the late fifteenth 
century. Flanking the Buglioni also are two undecorated 
walnut cassoni of the same period and two splendidly painted 
cassone panels. 

The cassone or bridal chest was one of the most characteristic 
of the pieces of furniture in the Renaissance home. Every Ital- 
ian girl of sufficient wealth was provided with one or more to 
carry her trousseau and other objects for the new home. When 
it came to the chests of the wealthier families they were naturally 
of more elaborate form, and the front and sides were often dec- 
orated with painted scenes. The artist seldom attempted to 
portray subjects of deeply serious nature—the story told was 
usually one of good omen, a story which would decorate and be 
a source of continued enjoyment. 

One panel, Constantine Before the Walls of Jerusalem, lent 
by William G. Mather, is attributed by Schubring to the 


1 Described in the February Bulletin. 


55 


THE BULLETIN OF THE 


Anghiari Master influenced by Benozzo Gozzoli. At the left, 
Constantine is seen asleep in his tent, his mother, the Empress 
Helena, appearing to him in a dream. The main portion of the 
panel is filled by a gaily caparisoned procession, the horsemen 
decked out with all the delightful finery of their time; while, to 
the right, a group of soldiers are storming the Holy City beyond 
whose walls the gilded dome of the Holy Sepulchre rises. It is a 
charmingly authentic representation of pageant and battle scene 
such as must have appeared often in the artist’s own experience. 
The panel dates about 1450. 

The other panel, loaned by Mr. and Mrs. John L. Severance, 
represents the entrance of Tarquinius Priscus and Tanaquil, his 
wife, into Rome. By Jacopo del Sellaio, it is later in date than 
the other panel and must have been painted in the latter years 
of the fifteenth century. At the extreme left the prophetess, 
Tanaquil, is seen kneeling upon a lofty place as if foreseeing 
the future glory of her husband. The central portion is taken 
up by a triumphal chariot, upon which Tarquinius and Tana- 
quil sit. They are attended by a numerous array of attendants 
and courtiers, while the Roman eagle, a portent of future 
glory as ruler of the Roman state, hovers precariously over 
Tarquin’s head, to the obvious joy of his wife. In the right sec- 
tion, Rome is represented, with what are meant to be the Colos- 
seum, Trajan’s Column, the Pyramid of Cestius, and other 
well-known monuments of the artist’s own age, reproduced 
with marked freedom. The cortege is also seen again, approach- 
ing the city gate this time, with the eagle audaciously perched 
upon the very head of Tarquin himself, to his delight but evi- 
dent discomfort. Both panels have a naive and fantastic qual- 
ity which exemplifies the best characteristics of the narrative 
and episodic style. 

The early sixteenth century unpainted cassone type is rep- 
resented by a fine example lent by Mr. and Mrs. John L. 
Severance. The curved body of the chest is decorated with 
mythological figures in high relief, the well-polished walnut 
surfaces of these figures standing out in strong contrast against 
the gilded background. Another example of the sixteenth 
century unpainted type is an Italian chest lent by Mrs. Henry 
Lefavour of Boston. The other pieces of furniture are all ex- 
amples belonging to the Museum’s collection and have been 
exhibited before. 
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A fine painted terra cotta head of Christ, attributed to the 
school of Verrocchio, and purchased last year from the Charles 
W. Harkness Endowment Fund, is shown on the Severance 
cassone. It is a good example of a type made popular by Dona- 
tello and his followers in the fifteenth century and still retains 
its old polychromy. Its likeness to the Christ head in the group 
of The Incredulity of St. Thomas in Or San Michele by Verroc- 
chio warrants the more particular attribution of the Harkness 
piece to that artist’s atelier. 

Italian fifteenth century sculpture is always interesting in its 
use of material and the adaptation of that particular material to 
the desired use: for example, in this gallery there are marble 
sculptures, examples of unglazed, painted, and glazed terra 
cotta, and stucco reliefs which are really casts taken from an 
original marble. The marble Madonna and Child by Bar- 
tolommeo Bellano, in the Museum’s own collection, is character- 
istic of reliefs in the more permanent material. Bellano was a 
pupil of Donatello and has caught something of the master’s 
deeply serious feeling in this relief. He was a Paduan and came 
under the influence of the great Florentine sculptor when he 
came to Padua to work on the Gattamelata statue for the 
Piazza del Santo. 

In marked contrast to the sober and more reflective art of the © 
Donatellesque Bellano is the beautiful stucco relief by Antonio 
Rossellino lent by Samuel Mather. An entirely different spirit 
is evident in this. It is a creation of pure charm without any 
deep religious feeling but with the most exquisite searching for 
beauty of surface and contour. No more lovely putto was ever 
modelled than the exquisite smiling figure with rosy wings, 
which hovers behind the head of the Madonna. The relief has 
retained its original painted color—color which has only gained 
in quality with the added mellowness of time. 

Reliefs of stucco were taken directly from the original marble 
either by the sculptor himself or by a contemporary. For this 
reason they often exist in more than one copy. An identical 
version of the Mather piece is in the Berlin Museum and the 
original marble is in the J. Pierpont Morgan collection. 

A sculptured head of Francesco Sforza, famous condottiere, 
and Duke of Milan, is also loaned by Samuel Mather. The 
Italians of the early Renaissance were particularly fond of this 
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type of portrait in full profile, permitting themselves to be 
painted with oftentimes remorseless veracity. They liked sculp- 
tural representations as well, which were used architecturally as 
decorative motives. Such must have been the provenance of 
this piece. 

The art of Giovanni Antonio Amadeo, another artist of the 
Milanese or Lombard school, is represented by a charming 
fragment which is perhaps a representation of the Marriage 
Supper at Cana. Several figures are seated about a table 
which is slightly foreshortened, at the right servants bear aloft 
platters holding delicacies for the banquet, and a youth pours 
water into a wine jar. Amadeo was a mannered sculptor who 
did much of the work in the Certosa of Pavia, the principal 
monument of the Lombard school. Such details as the curi- 
ously articulated hands of the seated figures are particularly 
characteristic of him. 

A lovely marble of the Madonna and Child, lent by William 
G. Mather, shows the spirit which animated the art of the 
Sienese, Jacopo della Quercia. While this is probably not by 
the artist’s own hand its quality marks it as being by one of his 
closest followers. Certainly it is worthy of the deepest study. 

Finally, thereis a case of majolica lent by Samuel Mather and 
W. G. Mather. In it are examples of the earlier decorated types 
and anumber of later Urbino pieces with historical subjects. Sev- 
eral pieces have the addition of Gubbio lustre. Although they 
are examples of what at the time were table-ware of a certain 
elaboration, they too are instinct with that sure decorative 
sense which appears throughout the Italian Renaissance 
whether it be in majolica, in furniture, in painting, or in sculp- 
ture. It is in an attempt to recreate something of this feeling 
that the room has been re-arranged. W. M. M. 


THE McMYLER MEMORIAL 


Three names have been added to the short list of those who, in 
appreciation of gifts valued at more than $25,000, have been 
elected Benefactors, the “highest membership at the disposal 
of the Museum.” Those recently so honored are Mrs. P. J. 
McMyler, Miss Gertrude McMyler, and Mrs. Charles F. 
Briggs, elected on February seventeenth in acknowledgment 
of their splendid gift, in memory of the late P. J.McMyler, 
of the memorial organ and an endowment fund of $200,000 
to maintain the organ and the Department of Musical Arts. 
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The completion of this important gift and the election of the 
donors as Benefactors was announced to a small group before 
the dedicatory organ recital on the evening of March fourth. 

In behalf of the donors Mr. William G. Dietz presented the 
organ and endowment, speaking as follows: 

The Cleveland Museum of Art has for some time given emphasis to the 
musical feature of its activities, endeavoring in various ways to stimulate the 
general appreciation of music and to make its musical programs attractive to 
its visitors at the Museum. All this work was done in a limited way. It was 
not apparent that its musical endeavors could be largely extended until it had 
been observed that the singing of canary birds in the Italian garden could be 
heard in all the galleries, and tests had proved that the building possessed 
superior acoustic properties, when the great musical possibilities of the 
Museum were revealed. Upon this discovery, it became not only desirable, 
but practically imperative to extend the scope of its work and add a superb 
organ to the Museum equipment and establish a Department of Musical Arts. 

But the scheme was apparently beyond accomplishment because the 
financial requirements were not available. This Museum is not assisted by 
municipal or other subsidies. It must depend upon public-spirited and gen- 
erous individuals for its support and for the means of expanding. And there 
are those who have the means and inclination to make the necessary pro- 
vision for such purposes. 

Some time ago, while discussing donations, Mrs. McMyler and her daugh- 
ters expressed a desire to create in Cleveland a memorial to the husband and 
father, and requested suggestions. Some months later I casually met Mr. 
Whiting, who constantly had in mind his cherished project of musical ex- 
pansion. He outlined his plans and asked if the means for their consummation 
might possibly be found. His appeal was impressive and his plans seemed 
feasible. His desires and plans were subsequently presented to Mrs. McMyler 
and her daughters with the suggestion that in the completion of these plans 
they might find the memorial desired. They welcomed the suggestion and 
expressed satisfaction with the project as meeting their wishes. They recog- 
nized the plans as being in every way appropriate and in harmony with the 
character and tastes of Mr. McMyler, and also as being a notable addition to 
the enlightening agencies of the community and a constant source of pleasure 
and edification to the visitors to the Museum. They accepted the opportunity 
to make the necessary financial provision promptly and gratefully. 

The organ is now installed, the Department of Musical Arts is endowed in 
perpetuity, and what was for years hardly more than a dream of the Director 
is a glorious reality. 

On this day of dedication there remains only the formality of presenting 
the organ and endowment to the Trustees of the Museum, and it is my great 
pleasure to make this presentation in the names of Mrs. Bertha Aiken Mc- 
Myler, Miss Gertrude McMyler, and Mrs. Doris McMyler Briggs. 

The foundation is in the keeping of the Trustees, placed there in the confi- 
dent belief that through wise administration will come the full realization of 
the anticipations of the donors. 
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Mr. Ralph King, as acting President, accepted the gift in 
behalf of the Trustees, and the Director and Mr. Surette spoke 
briefly of the significance of the work the Museum is doing in 
musical appreciation. Congratulatory letters were read from 
Dr. Eugene A. Noble, President of the Juilliard Musical Foun- 
dation, and others, after which those present adjourned to seats 
in the Garden Court and the dedicatory recital on the new organ 
was given by Professor Archibald T. Davison of Harvard 
University, under whose supervision the organ specifications 
were prepared. 

The dedication showed the organ to be a very beautiful in- 
strument, although it was not fully completed at the time of the 
dedication, which was appropriately set for the anniversary of 
Mr. McMyler’s birth. 

With its continuous service insured by this splendid endow- 
ment and its facilities greatly increased by the organ and the 
beautiful grand piano now part of its equipment, the Depart- 
ment of Musical Arts can look forward to a wide service in 
bringing a love of the great art of music to those who come 
within the range of its service. a. 


PROGRAM OF ORGAN MUSIC 
By 
ARCHIBALD T. Davison 
Professor of Music, Harvard University 


Bach (1685-1750) Toccata and Fugue in D minor 
Sinfonietta 
Handel (1685-1759) Gavotte 
Minuet 
Allegro giocoso 
Allegro 
Widor (1845-) Andante (Symphonie Romane) 
Schumann (1810-1856) Sketch 
Karg-Elert (1879-) Chorale Prelude—“Sleepers, wake” 
Brahms (1833-1897) Chorale Prelude —“O World, I e’en must leave 
thee” 


Franck (1822-1890) Finale in B flat 
60 


| 
| 


CLEVELAND MUSEUM OF ART 


EXHIBITION OF PAINTINGS BY NICOLAS ROERICH 


“Little knowledge brings dusk with it; great knowledge brings 
light. Spurious art brings the commonplace; genuine art cre- 
ates joy of spirit and that power on which the building of our 
future rests.”” Thus Nicolas Roerich speaks of art in general, 
and in a peculiar sense his words are applicable to his own work 
and to the particular group of paintings which are shown in the 
Museum from March twenty-fifth until about April twentieth. 

Nicolas Roerich is a Northern Slav. Born in Petrograd, as a 
boy he spent much of his life at his father’s country place, an 
estate of ten thousand acres with innumerable lakes, primeval 
forests, and great tumuli covering the remains of the earliest 
inhabitants of Russia. In secret,—for it was against the law,— 
he excavated many of these mounds, laid bare the tombs of 
ancient chieftains, finding stone tools, iron and bronze imple- 
ments of war, and many another relic of the past. This influ- 
enced Roerich profoundly, and when his education in university 
and art school was finished, the love of Russia and the re-creation 
of her historic past became one of his greatest obsessions. 

With the opening of the war Roerich was in Petrograd. At 
the time of the Revolution he fled to Finland, refusing to have 
anything to do with the Bolshevik regime. There in Finland, 
and later in London, he painted the majority of pieces which are 
included in this exhibition. They are the expression of a per- 
sonality unique in art, and essentially an expression of his race. 
Although in 1900 he had spent a student year in Paris, he came 
back to his native land only more deeply rooted in its traditions 
and more than ever an individualist. 

If you will, Roerich’s art is modernistic in its bold pattern 
and the elimination of unessentials, but it is in color that it 
makes the greatest appeal. Scarcely ever have such marvelous 
groupings and arrangements of color been laid upon canvas as 
by this mystic painter of North Russia. 

Several years ago Gallery IX was filled with a remarkable 
exhibition by Boris Anisfeld, also a Russian, but a Russian of 
the South with the passionate and sensuous imagery of the 
southern Slav. Quite different from him is Roerich, who has 
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imbibed from his ancestors and the studies of his youth the 
spirit of the provinces along the Baltic Sea. Different in spirit 
as they may be, both men are united in one fact. Both belong 
to the great Russian decorative movement which numbers 
Bakst and Benois, as well, among its members. 

Among the paintings exhibited are many landscapes painted 
in the province of Karelia and along the shores of Lake Ladoga, 
studies for stage decorations for Prince Igor, scenes for the 
Pushkin-Rimsky-Korsakov opera, Tsar Saltan, for Snegou- 
rotchka, produced by the Chicago Opera, and studies for a 
variety of other operatic productions. In addition, there are 
strange reconstructions of ancient Russia and prophetic paint- 
ings such as The Last Angel, who rides triumphant in the clouds 
above the roaring flames of countryside and city. 

Whatever may be thought of Roerich and of his paintings, it 
is impossible to escape the power of their color and strange 
imagery. They are intensely vital, intensely personal expres- 
sions of a subtle and visionary temperament. And, finally, they 
are essentially Russian. W. M. M. 


JOHN BENSON 


For six and a half years the Museum has had no more faithful 
and interested worker than John Benson, who, after some 
months of ill health, died on March nineteenth. His museum 
experience began at the Museum of Fine Arts, Boston, from 
which training he came to us as head utility man in 1915. His 
unfailing good nature, his earnest interest in his work, his 
pleasure in the ever new beauty of the Museum, and our knowl- 
edge of his entire faithfulness and devotion made him one to be 
missed in any group where such qualities are valued. F. a. w. 


CHANGE IN STAFF 


Miss Dorothy Blair, for five years the capable Secretary to the 
Director, has accepted a position as a curatorial assistant at 
The Art Institute of Chicago. Her place will be filled by Miss 
Ethel F. Cook, who has been preparing for the work since Miss 
Blair decided several months ago that she must find something 
nearer her home. Miss Blair carries with her the cordial good 
wishes of the staff. F.A.W. 


62 


4 
: 
a 


CLEVELAND MUSEUM OF ART 


NOTES 


The Fourth Exhibition of Work by Cleveland Artists and 
Craftsmen will open on the evening of May first with a private 
view and reception for members and exhibitors. As an account 
of this exhibition, together with lists of awards and similar in- 
formation, will be given in the May Bulletin the publication of 
that issue will probably be slightly delayed. It is hoped, how- 
ever, to mail the Bulletin early in the month. 

The February issue of Art and Archaeology, which is a 
Russian Art Number, contains an article, The Joy of Art in 
Russia, by Nicolas Roerich whose paintings are being shown in 
Gallery IX. 

The portraits of Captain and Mrs. Jean T. David by Thomas 
Sully have been lent to the Pennsylvania Academy of Fine Arts 
where they are being shown as part of the Sully Centennial 
Exhibition. 

Volume and Portfolio XII of Edward S. Curtis’s North 
American Indian has been added to the former gift of Mrs. 
James H. Hoyt, Elton Hoyt, II, and Mrs. Amasa Stone Mather, 
in memory of James Humphrey Hoyt. This new volume deals 

with the Hopi Tribe and is the result of a long period of research 
work, in connection with which Mr. Curtis visited the Hopi 
villages during fourteen different seasons. The entire series has 
et of value for reference work, and selections from its many 
andsome plates have from time to time been exhibited in the 
Children’s Museum and the Educational Corridor. 

La Renaissance en France, dealing with architecture and de- 
coration, is a new acquisition of four volumes of plates with 
explanatory notes by C. Enlart, Director of the Musée de 
Sculpture Comparée, and by Camille Martin, architect. 

Another acquisition is Histoire Generale de la Tapisserie, 
consisting of three volumes of text illustrated with tipped-in 
photographs. Tapestry in France is discussed by M. Jules 
Guiffrey; in Flanders, by M. Alexander Pinchart; and in Italy, 
Germany and England, by M. Eugene Mintz. 

About one thousand Seemann color prints have recently been 
acquired by the Library and are rapidly being mounted and 
prepared for use. The prints include modern work as well as 
that of the Old Masters. 
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A group of wood engravings, wood blocks, etchings, engrav- 
ings, drypoints, mezzotints, lithographs, and aquatints by con- 
temporary Americans is being shown in the Print Study Room. 
Most of these prints are recent gifts to the Department and 
have not been shown before. 

The Ohio State Retail Furniture Dealers’ Association met in 
Cleveland on February twenty-seventh, and was addressed by 
Mr. Bailey on Elements of Design in Furniture, and by Mr. 
Howard on Educating the Public and the Salesmen in Furni- 
ture Quality. 

A new extension exhibit consists of Japanese padlocks and 
ornamental hardware used in the building of a Japanese house. 

An oil painting by Mary Cassatt, Woman Leaning on Her 
Right Hand, was recently presented anonymously through the 
Metropolitan Museum and has been hung in Gallery VI. 
Beside it, is shown the pastel by Miss Cassatt, La Sortie du 
Bain, which was given by Mr. Wade some time ago. 

On Tuesday evening, March twenty-first, members of the 
Print Club met at the Museum for the opening, in Gallery XI, 
of an exhibition of prints presented to the Print Department 
during recent months by members of the Club. Mr. Henry G. 
Keller gave an informal talk on the Graphic Arts and demon- 


strated the process of making an etched plate. D. B. 
ACCESSIONS—GIFTS 
Object Source 
I painting, by Mary Cassatt, American. Anonymous. 


1 marble relief, attributed to Giovanni Antonio 
Amadeo, Lombard School, Italian; 1 medal, 
commemorating the visit of Marshal Foch, Purchased, Dudley P. Allen 
by Robert Aitken, American. Fund. 


ACCESSIONS—LOANS 
Object Lent by 

5 bronzes, by James Fraser, Malvina Hoffman, 

Janet Scudder, and Bessie Potter Vonnoh, 

American (Children’s Museum). George E. Gage. 
1 stucco relief, by Antonio Rossellino, 1 profile 

head, 15th century, Milanese, 1 portrait, 

Milanese, 1 painting, attributed to Bissolo, 

and 7 pieces of majolica, 16th century, 

Italian. Samuel Mather. 
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I cassone panel, by the so-called Anghiari Mas- 
ter, about 1450, 1 marble Madonna and 
Child, School of Jacopo della Quercia, 15th 
century, I piece of sculpture, School of the 
della Robbias, early 16th century, 2 terra 
cotta angels, 1 majolica plate, 16th century, 
and 2 bronzes, 15th-16th century, Italian. 
cassone, early 16th century and 1 cassone 
panel, by Jacopo del Sellaio, 1441-1493, 
Italian. 
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William G. Mather. 


John L. Severance. 


ACCESSIONS TO THE LIBRARY—GIFTS 


Books 
Thayer. Life of Ludwig van Beethoven. 3 vols. 
Clark. Greater Roumania. 
Spielmann. British sculpture and sculptors of 
today; Studio yearbook, 1912. 
Plates to accompany “Noteworthy paintings in 
American private collections.” 


Coley and Weatherby. Wild flower preserva- 
tion; Tabor. Making a bulb garden; Kirby. 
Daffodils. 

Okakura-Kakuzo. Book of tea. 


Japanese textile design book. 
Selections from Oriental objects of art collected 
by Worcester Reed Warner. 


Pamphlets, Photographs, etc. 

Journal of American Institute of Architects, 12 
numbers; Architectural annual, 1906-7; 
Architectural league catalogue, 1897, 1903, 
1905, 1906; Boston architectural club cata- 
logue, 1897; Chicago architectural club cata- 
logue, 1899; Cleveland architectural club 
catalogue, 1900; Pittsburgh architectural club 
catalogue, 1907. 

Printing art, bound volumes 1-8, unbound 
volumes, 9-36. 

Arts and decoration, bound volumes 1, 3, un- 
bound 24 numbers; International studio, 
bound volumes 35-50, unbound 2 numbers; 
miscellaneous unbound magazines 97 num- 
bers. 

Exhibition catalogue: John Francis Murphy. 
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Source 
Beethoven Association 
Charles Upson Clark. 


Mrs. Horatio Ford. 
By bequest of Liberty E. 
Holden. 


Mrs. Hermon A. Kelley. 

Margaret T. Numsen, in 
honor of J. Arthur Mac- 
Lean. 


Bertha Rutzen. 


Mr. and Mrs. Worcester R. 
Warner. 


William A. Bohnard. 


Horace Carr. 


Mrs. Horatio Ford. 
Salmagundi Club. 


April 
I. 9.00 a.m. 
10.00 a.m. 
10.30 a.m. 
11.00 a.m. 
2.00 p.m. 
2. 3.30 p.m. 
4.30 p.m. 
5. 8.15 p.m. 
6. 3.15 p.m. 
7. 8.15 p.m. 
8. 9.00 a.m. 
10.00 a.m. 
10.30 a.m. 
11.00 a.m. 
2.00 p-m. 
9. 3-30 p.m. 
4.30 p.m. 
13. 3-15 p.m. 
14. 4.15 and 
8.15 p.m. 
15. 9.00 a.m. 
10.00 a.m. 
10.30 a.m. 
11.00 a.m. 
2.00 p.m. 
16. 3.30 p.m. 
4-30 p.m. 
19. 5.00 p.m. 
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CALENDAR 
See Lecture Leaflet for Details 


Special drawing class. For registered students. 

Twenty-second lecture in the course on the History of Art, 
by Mr. Howard. For registered teachers. 

(Singing class for Members’ children omitted) 

Drawing class for Members’ children over ten years. 

Special drawing class. For registered students. 

(Singing class for Members’ children omitted) 

Drawing class for Members’ children under ten years. 

Entertainment for Young People. The Story of the Alpha- 
bet, by Otto F. Ege. 

Elements of Pictorial Art, by Mr. Howard. 

Singing, led by Mr. Moore. 

The Symphony. Sixth lecture in the course on the Evolution 
of Musical Form, by Mr. Moore. 

The Classic Sonata. Eighth lecture in the course on The 

Appreciation of Music, by Mr. Moore. For college students. 

The Renaissance in Northern Europe, by Dr. Earl Baldwin 
Smith. Seventh lecture in course on Great Periods of Art. 

Special drawing class. For registered students. 

Twenty-third lecture in the course on the History of Art, by 
Mr. Howard. For registered teachers. 

Singing class for Members’ children under ten years. 

Drawing class for Members’ children over ten years. 

Special drawing class. For registered students. 

Singing class for Members’ children over ten years. 

Drawing class for Members’ children under ten years. 

Entertainment for Young People. Musical program con- 
ducted by Mr. Moore. 

Paintings of Nicolas Roerich, by Henry G. Keller. 

Singing, led by Mr. Moore. 

The Modern Sonata. Ninth lecture in course on The Appre- 
ciation of Music, by Mr. Moore. For college students. 

Elizabethan Arts. Seventh lecture in the course on IIlus- 
trations of Great Periods of Art, by Mr. Howard. 

Special drawing class. For registered students. 

Twenty-fourth lecture in the course on the History of Art, by 
Mr. Howard. For registered teachers. 

Singing class for Members’ children under ten years. 

Drawing class for Members’ children over ten years. 

Special drawing class. For registered students. 

Singing class for Members’ children over ten years. 

Drawing class for Members’ children under ten years. 

Entertainment for Young People. A Journey in Palestine, by 
George E. Carrothers. 

Paintings of the Passion and Resurrection, by Mr. Howard. 

Singing, led by Mr. Moore. 

Informal Organ Music. 
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20. 3.15 p.m. 


21. 8.15 p.m. 


to 


g.00 a.m. 
10.00 a.m. 


10.30 a.m. 
11.00 a.m. 


2.00 p-m. 


.30 p.m. 
p.m. 
.1§ p.m. 
p.m. 


15 and 
p-m. 
29. g.0O0 a.m. 

10.00 a.m. 


to 
20 


10.30 a.m. 
11.00 a.m. 


2.00 p.m. 


30. 3.30 p.m. 


4.30 p.m. 


Gallery II. 
Gallery IX. 


Gallery X. 
Gallery XI. 
Library 


CLEVELAND MUSEUM OF ART 


The Classic Symphony. Tenth lecture in course on The Ap- 
preciation of Music, by Mr. Moore. For college students. 

Brahms’ Clarinet Quintet. Seventh lecture in the course on 
The Appreciation of Chamber Music, by Mr. Surteet. 
Illustrated by Louis Edlin, violin; Carlton Cooley, second 
violin; Victor de Gomez, cello; Samuel Lifschey, viola; and 
Louis Green, clarinet. 

Special drawing class. For registered students. 

Twenty-fifth lecture in the course on the History of Art, by 
Mr. Howard. For registered teachers. 

Singing class for Members’ children under ten years. 

Drawing class for Members’ children over ten years. 

Special drawing class. For registered students. 

Singing class for Members’ children over ten years. 

Drawing class for Members’ children under ten years. 

Entertainment for Young People. Birds and Bird Stories, by 
Harold L. Madison. 

Artistic Arrangement of Flowers, by Mrs. Antonio di Nardo. 

Singing, led by Mr. Surette. 

Organ Recital, by Dr. Charles E. Clemens. 

The Modern Symphony. Eleventh lecture in the course on 
The Appreciation of Music, by Mr. Moore. For college 
students. 

Elements of Beauty—In Sculpture. Seventh lecture in the 
course on Elements of Beauty, by Mr. Bailey. 

Special drawing class. For registered students. 

Twenty-sixth lecture in the course on the History of Art, by 
Mr. Howard. For registered teachers. 

Singing class for Members’ children under ten years. 

Drawing class for Members’ children over ten years. 

Special drawing class. For registered students. 

Singing class for Members’ children over ten years. 

Drawing class for Members’ children under ten years. 

Entertainment for Young People. Birds as an Artist Sees 
Them, by Henry G. Keller. 

Nature’s Moods in Painting, by Mr. Howard. 

Singing, led by Mr. Moore. 


EXHIBITIONS 


Special Exhibition of Renaissance Art. 

Paintings by Nicolas Roerich. Closing April twen- 
tieth. 

American Oil Paintings. Closing April twentieth. 

Loan Exhibition of Prints and Engravings. 

The Etching Process. 

Fifteenth Century Italian Illuminated Chorale Books. 

Exhibition of Seemann Prints. 


Educational Corridor. Japanese Prints. 
Children’s Museum. — Etchings by Eileen Soper. 
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THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 
Fast Boulevard, Cleveland, Ohio 
Ten issues yearly, one dollar, 
single copies, ten cents 
(Copyright, 1922 by The Cleveland Museum of Art) 
OFFICERS OF THE CORPORATION 
President, J. H. Wade 
Vice Presidents 
Ralph King, John L. Severance, Wm. G. Mather 
Treasurer, John Huntington Hord 
Secretary, Hermon A. Kelley 
BOARD OF TRUSTEES 
Leonard C. Hanna, Jr. Charles L. Murfey 


John H. Hord D. Z. Norton 
Hermon A. Kelley William B. Sanders 
Ralph King John L. Severance 
Samuel Mather J. H. Wade 


William G. Mather — George H. Worthington 
EXECUTIVE COMMITTEE 
J. H. Wade Ralph King J. L. Severance 
Hermon A. Kelley W. B. Sanders 
ACCESSIONS COMMITTEE 
The President and Director, ex-officiis 
1. C. Hanna, Jr. Ralph King W. G. Mather 
D. Z. Norton John L. Severance 
ADVISORY COUNCIL 
The President of Western Reserve University 
The President of Case School of Applied Science 
Charles T. Brecks William R. Huntington 


Charles F. Brush Amos B. McNairy 
E. S. Burke, Jr. Edward A. Merritt 
Ralph M. Coe Farl W. Oglebay 
H. G. Dalton Kenyon V. Painter 
F. E. Drury James Parmelee 
Paul L. Feiss Frederic S. Porter 
Salmon P. Halle F. F. Prentiss 


H. M. Hanna, Jr. William A. Price 
Edward S. Harkness Ambrose Swasey 
Myron T. Herrick Worcester R. Warner 
Guerdon S. Holden E. L. Whittemore 
STAFF OF THE MUSEUM 
Director, Frederic Allen Whiting 
Curator of Decorative Arts,William M. Milliken 
Curator of Colonial Art, Lawrence Park 
Registrar and Assistant Secretary, Frank J. Pool 
Assistant to the Director, Olive C. Whiting 
Secretary to the Director, Ethel F. Cook 
Department of Educational Work 
Curator, Rossiter Howard 
Assistants, Gertrude Underhill, Louise M. Dunn 
Ruth Field Ruggles 
Advisor, Henry Turner Bailey 
Department of Musical Arts 
Curator, Thomas Whitney Surette 
Assistant Curator, Douglas S. Moore 
Assistant Librarian in Charge, Nell G. Sill 
In Charge of Sales Department, E. A. Ruggles 
Membership and Publicity Secretary, 
I. T. Frary 
Superintendent of Buildings and Grounds 
James F. McCabe 


MEMBERSHIP 
Benefactors, who contribute $25,000 
Fellows in Perpetuity, who contribute 5,000 
Fellows for Life, who contribute 1,000 
Fellows, who pay annually 100 
Life Members, who contribute 100 
Sustaining Members, who pay annually 25 
Annual Members, who pay annually 10 


The privileges vary with the different classes, 
but all members are entitled to admission to 
exhibits, lectures, etc. Full particulars are given 
in a circular which may be had on request. 


ADMISSION 
Open daily from 9 a.m. to § p.m., except as 
follows: 

Wednesday and Friday g a.m. to Io p.m. 

Sunday I p.m to 10 p.m. 

Free days: Sunday, Wednesday,Saturday and 
public holidays. Friday also free from 4 to 10 
p.m. during the. lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of 
complimentary ticketsand children ofschoolage. 

Closed all day on July 4, Thanksgiving Day 
and December 25. 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to 5 daily except Sunday; 
from October to May, Sunday 3 to 6, Wednes- 
day 7 to 9. 
CONFERENCE ROOM 
The Conference Room is available for meetings 
of groups discussing art subjects or studying the 
Museum collections. Engagements should be 
made well in advance through Miss Underhill. 
GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may desire to help 
in this way. 
WHEEFL-CHAIRS 
For the convenience of visitors wheel-chairs are 
available. No charge is made unless an atten- 
dant is desired, for which service 50 cents an 
hour is charged. 
PUBLICATIONS 

Catalogues, photographs, postcards, Bulletins, 
etc. which are for sale may be found at the desk 
at the main entrance. Orders by mail are invited. 


LUNCH ROOM 

The Lunch Room at the ground floor entrance is 
open to the public from 12 m. to 5 p.m. A table 
d’héte lunch is served for 75 cents and afternoon 
tea for 40 cents, with a limited bill of fare of 
dairy dishes, etc., which are served to order. 

On Fridays before lectures dinner is served 
at 6:30 for $1.25 to those making reservations 
before noon. 
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